If this wera not the case theater
would cease to be a "mirror' for
life and for the customs that con-
fine us. After all, itis a place of the’
spirit where St. Jonn, Sister Juana
Inés (also of the Cross), Villaurru-
tia, Lopez Velarde, don Francis-
co de Quevedo and Lucientes all
converge, contributing together to
the show's new interpretation.

According to Gurrola, it's & mat-
ter of washing down the scaffold
where both directors have been
the hangmen; they start out by
judging themselves. “We both
know that there is a scaffold be-
hind intelligence and we want to
cleanse those frames for theat-
er. We use a variety of weapons,
the most outstanding of which in-
clude visual and verbal violence,
vengeance, pornography —of
great importance— which never
becomas ercticism.”

AN ILLUSION OF REALITY

"'Love's enigma was completely
protected...and | saw that | was
with death, and | saw that in life,
| was dead," intoned Sister An-
gélica. The excellent acting by
Juan José Gurrola (Tiresias), Mau-
ricio Davison (Narcissus, alias
“The Marquis’'), Gabrieia Araujo
(Sister Angélica), Mariana Botey
(Eco) and a dozen other actors
creates the dally reality of modern
society, marked as itis by increas-
ing emotional complexity and in-
comprehensibility.

The tragic-farce in two acts and
countless disconnected scenes,
contrary to its essence, abandons
the realist illusion and opens the
way to a literary journey that er-
rodes away any trace of credibili-

ty by affirming a mixture of
representations in which man's
dark side appears and assaults
the viewer.

Attimes humorous, atothersdra-
matic and shocking, the play di-
lutes and equates sexuality with
all of the desires of whoring. Sex-
uality does not exist, only relation-
shipsthat are initiated through lan-
guage: "What is said and what is
named defines the possibilities
that bodies will come together in
one or another way; itis notneces-
sary to understand because it is
perceived.” That is what creates
the possibility that the viewer will
identify with what happens on
stage.

The constant flow of scenes from
different periods completely does
away with time as measure and
linearity. Rather, it gives way to his-
tory's great cycles that seem to
repeat themselves in the dia-
logues of a Greek tragedy, or
those of Sister Juana Inés de la
Cruz, St. John, Villaurrutia and
even Shakespeare himself: "Con-
temporary man is made up of the
same elements as his ancestors,
and he continues to suffer from
the same contradictions despite
the modernworld'sinvasion of us,
presenting the same situation be-
hind a different appearance, but
at the root of things, we are still
the same salt.”

The challenge for new theater lies
in how to treat these unresolved
problems, without turning to
moralistic formulas or terrestial
forms in use since Aristotle’s Poet-
ics. Anecho of this reaches those
viewers who seek a different
response to their reality. o
Ramsés Ramirez

Cinema

GABY BRIMMER,
A Gigantic Film
Production in
Mexico

The cameras began to roll in Me-
xico City on September 22 as
Mexican flm-maker Luis Mandoki
directs the production of Gaby
Brimmer. The leading roles are
played by noted Swedish star Liv
Ullman and Argentine Norma
Aleandro (1985 winner of the
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Cannes prize for best actress for
her role in The Official Story, also
this year's Oscar winner for best
foreign film). Rachel Levin,aU.S.
stage actress making her film
debut, playsthe title role as Gaby.
Robert Logia (Scarface, Prizzi's
Honor) and Lawrence Monoson,
who had an extraordinary role in
Mask, round out the cast.

Hungarian Lajos Koltai (Mefiste,
Angy Very, Colonel Redl) is pho-
tographic director, Algjandro
Luna(Friga)isincharge of setand
Lucinne Donnai, a native of
France and long-time resident of
Mexico, with years of experience
intheater and opera, is wardrobe
director.

Very few times has such an out-
standing cast and technical crew
worked together in Mexico under
a Mexican director (in recent times
we can only recall Fox-Trott,
directed by Arturo Ripstein). To
make things even more unusual,
Mandoki, born in 1954, is practi-
cally a debutante in the movie
world. While he has made sever-
al shorts, he has only one full-
length feature to his credit, Motel
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(1983). While not a particularly
bad fim, it was no gem either
(although it did show a fine use
of closed and asphyxiating en-
vironments). His greatest claim to
fame came with a Cannes award
for best short film, but even with
that, people are asking: How did
Mandoki manage to pull together
a production like Gaby?

WHO IS GABRIELA
BRIMMER?

Gabriela Brimmer (Rachel Levin),
daughter of Austrian Jewish im-
migrants, was born in Mexico City
in 1947 with cerebral palsy. Her
future was quite uncertain at first,
as her parents debated over in-
tegrating her into the family or
sending her away to live in a
specialized institution. Her life
changed when a new servant ap-
peared at the house. Florencia
Morales (Norma Aleandro), illiter-
ate and of Indian origen, discovers
Gabriela’s intelligence and sensi-
tivity; and she discovers some-
thing even more important, that
the child can express herself
through the movements of her left
foot, the only part of her body she
controls. And that is how these two
human beings, both marginalized
from society and alone (although
for different reasons), build a
strong emotional relationship and
together begin a process of learn-
ing and growth.
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Institutionalization disappears as
a possiblity, and Gabriela begins
to study at a school for the han-
dicapped. There she falls in love
for the first time, with Fernando
(Lawrence Monoson). Together
they try to break out from the nar-
réw realm of the handicapped to
face the “normal” world. Their
dream is to be able to attend a
regular public high school. But at
the critical moment, Fernando
pulls back, terrorized, and she is
left alone in her project, hesitant
and insecure.

Asthis process develops, Gaby's
mother Sari (Liv Ullman) becomes
more involved. Carried along by
the subconscious fantasy of see-
ing her daughter transformed into
a normal person, she fully sup-
ports Gaby's increasing aspira-
tions until “‘reality’s’ concrete and
fictitious limits give way to Gaby’s
true condition.

Gaby enters a high school for
“normal people” only to discover
that if the handicapped world is
marginal, her life amongthe "“nor-
mal"" is a complete island.
Nonetheless, she devotes herself
to her studies, and Gabriela-the
brain and Florencia-the body not
only achieve their first goal, but
they go on to study journalism at

- theuniversity. There, Gaby meets

Luis del Toro (Robert Beltran) who
is attracted to her courage andin-

teligence. They begin & close
companionship. Florencia,
together with the mother and
father (Robert Loggia), fear
another disappointment for Gaby,
like the one with Fernando.

When the father dies, Gaby's
mother, alone and fearful, threat-
ens to retire to the province.
Gabriela seeks Luis’ support, and
together they look for work for her.
But because she is crippled,
newspaper editors will not hire
her. Seeking another route to in-
dependence from her mother,
Gaby declaresherloveto Luisand
proposes that they live together.
He makes it clear that he can offer
her friendship and admiration, but
nothing more. And Gabriela is
crushed. The mother takes advan-
tage of her daughter's moment of
weakness to move the three of
them, Gaby, Fiorencia and her-
self, to a rest home in the province.
By thetime shereacts, it'stoolate,
and Gabriela's life is once again
how it was before knowing
Florencia.

The mother learns she has cancer
and goes to the the United States,
without explaining the real rea-
sons to the other two women.
Florencia once again takes con-
trol of things and carries Gaby
back to Mexico City. There Gaby
gets a second wind and begins
her career as a writer. Later the

two women learn of the mother's
liness, and Gabriela is under-
standing. The three reunite, and
without demanding explanations,
begin daily life together again from
a new perspective.

Gabriela-the brain and Florencia-
the body continue to work in liter-
ature and journalism and together
adopt a child: Alma Florencia.

Mrs. Brimmer dies of cancer in
1982,

The above is a kind of synopsis
that lies somewhere between the
scriptand Gabriela Brimmer'strue
story.

The movie project began in 1980
when Luis Mandoki returned to
Mexico after studying film-making
in England. He first heard about
Gaby from a book about her life,
written together with Elena
Poniatowska. Mandoki contacted
Gabriela, who agreed to the
project, and they started work. Un-
der Mandoki's direction, she
wrote about those momentsin her
life that could be portrayed in a
movie, rewriting some and writ-
ing up othersfor the first time. Us-
ing this original manuscript,
finished in 1980, a whole string
of script writers tried to develop
a suitable film script, but none of
them satisfied Mandoki, Gabriela
or Florencia.

Meanwhile, Mandoki cut Motel,his
first full-length movie. The Brim-
mer project seemed illusive. Then
in 1983 at the Cuban Film Festival,
Mandoki met Martin Salinas, an
Argentine film writer who had
studied at Mexico's Center for
Cinematographic Training. Sali-

_nas began his professional career

as an animator with Grupo Cine
Six, winner of numerous interna-
tional awards for its work, includ-
ing a film on Pancho Villa and a
series for Nicaragua's literacy
campaign.

Salinas picked up Gaby, laying
aside the scripts produced by
other writers. He worked only with
Brimmer's original material, fol-
lowing her ideas and Mandoki's.
Meanwhile he also made his full-
length movie, Noche de Califas
(Night of Califas); it had no spe-
cial merits and has still not opened
in Mexico. Mandoki was the ex-
ecutive producer.

It is important to note here,
however, that for both Mandoki
and Salinas, Motel and Noche de
Calitas were really just projects to
let them polish the skills of their
trade and to help them survive.
Their real project was Gaby
Brimmer.



As the Mandoki-Brimmer-Salinas
team came together, they were
joined by U.S. script writer,
Michael Love, who worked with
Salinas to shape the story's final
version. Later, laywer Pinchas
Perry came up with the money to
get the film rolling, thus initiating
his own career as a movie execu-
tive producer.

Today, almost seven years after
Mandoki first got the idea for the
movie, members of the cast and
crew talk about the project thatis
finally under way.

Norma Aleandro:

“llikedthe script very much when
| read it because there's no
speculating with misfortune as is
so common with stories like this
one. Butl saidto myself, | wonder
what the director's going to do
with it. | met Luisin New York, and
thefirsttime wetalked, it was real-
ly just to feel each other out. The
second time we met, it became
clear that he had no intention of
speculating with misfortune, and
| accepted immediately...if just
one viewer leaves the theater af-
ter seeing the mavie thinking 'my
problems are not so terrible com-
pared to others,' I'll be satisfied."

Rachel Levin:

“I think Gaby is a complete per-
son. By this | mean that she has
true courage; that is, courage
directly proportional tc her fears.
With that kind of courage you can
overcome fear. My case is simi-
lar. (Rachel was chosen to play
Gaby, aside from her acting skills,
because she had been paralyzed
by a viral infection for four years.)
I've had to work very hard and
show a lot of courage to earn my
place in theater."

Lawrence Monoson:

“There’s lots of abuse in TV and
movies. | was interested in this
project because | didn't find any
ofthatinit. | thinkthat |, Lawrence,
have alotin common with Fernan-
do. The greatest thing in life is to
struggle to overcome one’s own
limitations, even though you may
fail. | also think that the limitations
often exist in our heads."

Lajos Koltai:

| accepted this project because
| think it's important. There are
many sick people in all parts of
the world, and | think that this film
will help us to understand them
better. | also hope tc have my col-
laboration contribute to make that
happen. For me, photography
isn'tjustthe image in and of itself;

the image is drama. The money
they pay you and the chance to
be in Mexico are important, but
they're not everything."

Liv Ullman:

“The script is beautiful. It's very
original because it shows us a
heroine who is not a Rambo or a
Superman, but someone from real
life who fights with life, not with
weapons, but with her intellect and
her will to live. | am very proud
to be part of a project that glori-
fiesthis part of reality. And I'm glad
that somebody cares to make a
picture that may not seem at first
like it's going to be a great box
office hit, but may in the end prove
to be more enduring and more im-
portant than certain other films. |
always have great difficulties talk-
ing about my characters because
my job is to act them, not to dis-
cuss them. In this case, even
though we're making a movie, the
characters are real people. What
| can talk about is the real person
who was Gaby's mother. | admire
her for the decision she made to
stand behind her daughter and
to allow her to choose how she
wanted to live her life. And this,
despite tremendous handicaps
—and here | refer less to Gaby's
physical handicap and more to at-
titudes in society that do not en-
courage people with physical
problems to develop atthe same
rate as others. | think it's great to
portray such a woman.”

After seven years of stubborn per-
severance, Mandoki has manag-
ed to start filming under conditions
that many other directors —even
the most established— often only
dream about. He's cometo histrial
by fire at a very young age, and
given everything that the film has
going forit, there are only two pos-
sible results: his leap to glory or
his plunge to oblivion. ;

For Mandoki, Salinas and Perry,
for the Mexican and U.S. inves-
tors who've put money into this
project and for the Mexican film
community, we hope they achieve
their objectives. As Gaby Brimmer
says:

"“Thereason forfilming my life, as
Luisand |seeit, is not justto show
that despite my physical limita-
tions, I've tried to overcome them,
but rather it will show that | am not
just what | appear to be at first
sight: a young woman in a wheel
chair...I'm not only that...| have
many faces. Do you want to see
them? Come take a look!

Manuel Sorto

Music

Work in Progress:
A New Mexican
Opera

Fifty-two years have gone by since
the Theater of Fine Arts, Mexico’s
main opera house, staged Pucch-
ni's Tosca, its first operatic produc-
tion. Since then, nearly 180 operas
have been performed there. Of
these, only ten have been by Mex-
ican composers, such as Carlos
Chavez, José Pablo Moncayo,
Ricardo Castro, Carlos Jiménez
Mabarak and others.

A
Composer Mario Lavista at work

Elsewhere in Mexico, notably at
the National University, there have
been afew performances, includ-
ing works such asLeoncioy Lena
and Orestes parte, both written by
Federico Ibarra. Many of these
operas were never staged again
after their opening seasons, and
there are some Mexican operas,
like Enla encrucijada, by Manuel
Enriquez, that have never been
shown. It would seem, then, that
opera is not very well established
in Mexico's music circles. Thus,
a new Mexican opera is always
a curiosity.

Years ago, American composer
Samuel Barber wrote a short
piece, On waiting for a libretto,
describing the agonizing years
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spent looking for a suitable story
for an opera until Gian Carlo
Menotti provided him with the text
for Vanessa. Similarly, Mexican
composer, Mario Lavista (born
1943), has been waiting for sever-
al years to start work on an old,
cherished project of his. Lavista
chose his text years ago, Aura, a
short story written in 1962 by
Carlos Fuentes, Mexico's best
known writer abroad.

Traditionally, composers have
chosen texts that offer strong
characters, a clear narrative,
some twists of plot and a dramat-
icending. Inthis case, Lavista has
set a very difficult task for himself
and his librettist; Fuentes' story fol-
lows none of those traditional lines.

What, then is Aura about? Felipe,
a young, sensitive historian, is
drawn by aclassified adto adark,
mysterious house in downtown
Mexico City. There he is met by
a bedridden old lady who, for a
very good salary, askshimto edit
the memoirs of her late husband,
General Llorente. The young man
takes the job and agrees to live
inthe oldlady's house until he fin-
ishes. Once in the house, Felipe

meets Aura, ostensibly the old
woman's niece and becomes fas-
cinated with her. Slowly, the en-
counters between Felipe and
Aura driftaway from the real world
and move into the realm of fanta-
sy. Atthe same time, Felipe's work
on General Llorente’s memoirs
bring him ever closer to the family
secrets: wealth, power, romance,
love...and madness.

Intheend, theimages of Consue-
lo, the old woman, and Aura, the
young girl, become blurred into
a single being, and Felipe is
trapped in a twilight zone betwen
fact and fantasy.

Why was Mario Lavista drawn to
astory apparently devoid of oper-
atic qualities?The composer him-

voices of mexico



