A MEETING OF TWO ARTISTS:

Yolanda Lopez™ and Aldebaran Solares™

he confluences in both of our artistic practices cannot be

reduced to the space in which our pieces coexist. Rather,

they emanate from our research and experimentation
processes’ artistic dialogue, through which we have identified
certain nodes or points of convergence within the diversity and
multiplicity of each of our practices.

Voids, Absences, and Presences

Using various means of production, both of our projects transit
the void, while also playing with form — as we seek either to break

with a surface or to create another — sometimes via the trans-

* Yolanda is a visual artist; www.yolandalopez.net; @yolis_____
** Aldebaran is also a visual artist; www.aldebaransolares.com;
(@aldebaransolares.

gressive gesture of cutting through the support pieces that con-
tain the image, or dissecting a piece using fine incisions to create
an elaborate collage-object.

Threshold, by Aldebaran Solares

This project explores the materiality of images and memory
based on the idea of the void, using deliberate error and decadent
images. The only thing that these photographs of different mo-
ments and spaces hold in common is the void: they’re united by
the vortex. The negatives were intervened and partially destroyed
by making a direct incision in the film, thus violating the image.
The beam of light needed to pass through the negative, cross the
vortex, and reach the surface. This project detonated the research
presented at the Sixth National Gathering for Research in Pho-
tography (ENIF) in Mexico’s Image Center (Centro de la Imagen).
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Eden, by Yolanda L6pez

Eden, absence and presence, the unreachable promised land of
the fashion industry. The people in the piece shift to a different
position from the one they were given, participating in a game
of transparencies that allows us to access other readings, as re-

vealed by the light. This false paradise creates a landscape that
bears witness to the storytelling of those who occupy places that
was imposed upon them, yet, for those who feel trapped in their
lives, the light evokes the hope of imagining another life.
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Ontology of the Image

According to André Bazin, the essence of a photographic image
doesn’t lie in the result but in its genesis. Its fingerprints point to
the psychological desire for realism,! just as the hand stencils in the
Lascaux Cave would remind us of Pliny the Elder, whose encyclope-
dia Naturalis Historia tells another version of the birth of the im-
age: that of the daughter of Butades, who falls in love with a young

The Enigma is Glass, by Aldebaran Solares

Corinthian and sketches his profile on a wall as their parting nears,
tracing his shadow. The next day, Butades is said to have filled in
the profile with a layer of clay. Thus, this tracing of the shadow sud-
denly created drawing, painting, sculpture and, according to some
theorists, photography, too.? This is all based on contact, on archive,
and on the continuity between the signifier and the signified.

The pieces shown here are the product of a trip to Athens. Ac-
cording to Cartier Bresson, chance is fundamental to the photo-
graphic process. This exercise emphasizes his observation: during
the trip, at a key moment, the camera’s shutter got damaged.
Still, like Butades’s daughter, | wanted a keepsake of this much-
anticipated expedition.

| took the roll out of the camera.

A postcard shot became impossible for me.
| decided to go without the camera.

| rubbed the (35mm) film on the landscape.
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The result is the documenting of this experience:

Not a perfect image, but Ariadne’s thread tying the image to
memory;

Not mimesis, but the footprint of the act, of presence.

Inits final state, the image produced by the performative act,
in its abstract condition, reminds me of Monet’s Water Lilies.
Though far removed from a typical Greek landscape, in my view,
the vortex of fortuitous encounters reiterates the image’s inevi-
table condition as a cultural object comprised of infinite, super-
imposed layers.



Land_e_scapes, by Yolanda Lopez

This piece originated in daily housework. It was during one of
these days of cleaning that | noticed how the dryer filter transmits
many emotions, filled with color. These traces of the everyday can
transport me to other places, to magical landscapes whose ephem-
eral condition appeals to the nature of the image.
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Detail, Ruin, and Fragment

Pieces that oscillate between personal and collective experience, is a ruin or fragment, a detail that can show a whole through ab-
pieces composed of the smallest, Benjaminian detail, a detail that  sence, breaking with the great human choreography.?

Broken Ties, by Yolanda L6pez

: o

/ /
Broken Ties is a piece composeci of instants. SupporLed by We don’t live in a house, U
three paper sections, these artist books narrate the experience it is space thatlitakes me,
of the years 2020 to 2021. This logbook unfolds like an abstrac- runs through my dreams,
tion of time, shapes, and textures configured through collage, possesses my mind,
ink, and string. my steps, my skin ...
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In Mexico, to be Beaten by the Police is
Not a Crime, by Aldebaran Solares

In a Mexico of specters, a country of simulation in which images
are always blurred, this plaque commemorates and legitimizes
an act of violence, while this series of official documents cor-
roborate the system’s incompetence. There’s a complaint against
the State Police for excessive use of force, instant photographs
showing lacerations and the breaking of a body, and judicial res-
olutions producing a ruling on the events, all of which attest to
the fact that “In Mexico, to be beaten by the police is not a crime.”

This piece is the result of a shared reality. Here, the authori-
ties in charge of protecting and serving our society use violence
and power to maintain the status quo, and problems only get
worse after filing a legal complaint, pushing the entire system to
intimidate and persuade the victim not to complain: no argument,
reason, or medical statement produced or presented in or by the
institution has any value, since any mechanism or action will be
reduced to nothing. It would seem that this simulation is controlled
by shadows of sorts, and the piece is a part of this simulation. AUV

v

Notes

1 André Bazin, ;Qué es el cine? (What is Cinema?), Madrid: Rialp, 1966, p. 26.
2 Philippe Dubbois, El acto fotogrdfico (The Photographic Act), Barcelona:
Paidos, 1986, p. 110.

3 Federico Galende, Walter Benjamin y la destruccién (Walter Benjamin and
Destruction), Santiago de Chile: Metales Pesados, 2009, p. 130.

EN MEXICO

NO ES DELITO

DIRECCION GENERAL DE INVESTIGACION DE HECHOS DE CORRUPCION “A™
UNIDAD DE INVESTIGACION DE HECHOS DE CORRUPCION “A" PRIMERA MESA
INVESTIGADORA

CDI- 261/2019/FECC/UI-A

CEDULA DE NOTIFICACION

W om0k OLARES
correo elecirénico

Con fundamento en lo dispuesto por los arficulos 1, 20 apartado
C, 21 de la Constitucién Politica de los Estades Unidos Mexicanos; 82, 109,
131 fraccién IX, del Cédige Nacional de Procedimientos Penales; 1y 2, de
la Ley Organica de La Fiscalia General del Estado. vigenies en el lugar y
época en que ocurrieron los hechos,[e nofificé a usted los resolufivos de la
determinacién dicmdcﬂ en esta fecha dentro de lo carpeta de
investigacion al rubro indicodo resolutivos que ala lefra establecen:

PRIMERO- con fundamento en lo dispuesto por los articulos 16, 18 y 21
de la Constitucién Politica de los Estados Unidos Mexicanos, 255 y 327
fraccién Il. del Cédigo Nacional de Procedimientos Penales , 2, 59 y 60 de
la Ley Organica de la Fiscalia General de Justicia del Estado, es procedente
decretar el no ejercicio de la accién penal ya que los antecedentes del
caso permitan concluir que en el caso concreto se actualiza una causal
de sobreseimiento en rozén de que los hechos denunciados no son
consfitutivos de delito.

SEGUNDO. Nofifiquese al C. de Il Aldebaran (D solores,
en el comeo electronico que come agregado en acluaciones, que esta
Representacién Social decreta el archivo definitive de la presente carpeta

ten razdn de que los hechos denunciados no son constitufivos de deliio] para
que en el lérmino de diez dias realice las manifestaciones comrespondientes
de acuerdo o lo dispuesto en el articulo 258 del Cédigo Nacional de
Procedimientos Penales, en el caso de que no hubiera manifestacion
alguna remitase la presente carpeta al archivo general de esta Insfitucién.

ATENTAMENTE

“SUFRAGIO EFECTIVO NO REELECCION" S
CUATRO VECES HEROICA PUEBLA DE ZARAGOZA; PUE.; A LOS DiAS (31)
Il DIECINUEVE)

AGENTE DEL MINISTERIO ADSCRITA A LA PRIMERA -
MESA INVESTIGADORA DE LA b
UNIDAD DE INVESTIGACION DE HECHOS DE CORRUPCION “A”

4. zana equimotica violdcea de 4X3 cms en costado izquierdo a nivel de arco costal 12

Tatuajes : en extremidad superior derecha lineas de pintura, un asterisco en cara externa de
bravz izquierdo, tercio superior, “sinforase” en cuadrante superior y externo de region
mamaria izquierda, cuatro perros en cara anterior de aniebrazo izquierdo, una caricatura
€n cara exierna de pierna izquierda, un hueso en cara interna de pierna derecha, tercio
distal. “fedor” “cocacola en fosa iliaca derecha

CONCLUSIONES:
POR LO ANTERIORMENTE MENCIONADO PODEMOS DECIR QUE SE TRATA
MQSCUL.’NO, DE NOMBRE: ALDEBARAN SOLARES DE 32
ANOS DE EDAD, EL CUAL [PRESENTA HUELLAS DE LESIONES FISICAS QUE SE
CLASIFICAN DENTRO DE AQUELLAS QUE TARDAN EN SANAR MENOS DE 15 DIAS
¥NO PONEN EN PELIGRO LA VIDA)
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